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PROGRAM 


String Quartet in F major, Op. 18, No. 1 

Allegro con brio 

Adagio affettuoso ed appassionato 

Scherzo: Allegro molto 

Allegro 


Langsamer Satz 


INTERMISSION 


Piano Quintet in G minor, Op. 57 

Prelude: Lento - 
Fugue: Adagio 
Scherzo: Allegretto 
Intermezzo: Lento - 
Finale: Allegretto 


Ludwig van Beethoven 

( 1770 - 1827 ) 


Anton Webern 

( 1883 - 1945 ) 


Dmitri Shostakovich 

( 1906 - 1975 ) 


With Lydia Wong, piano 



PROGRAM NOTES 


LUDWIG VAN BEETHOVEN (1770-1827) 

String Quartet in F, Op. 18 No.l 
(1798-1800) 

The young Beethoven thought long and 
hard before publishing his earliest string 
quartets. This, after all, was an ‘important’ 
genre, not to be taken lightly. Haydn and 
Mozart had wrestled with the medium and 
triumphed; Beethoven knew that the bar 
was set very high. He had moved from his 
hometown of Bonn in 1792 "to receive the 
spirit of Mozart at the hands of Haydn,’’ as 
his friend and sponsor Count Waldstein put 
it. Although his few lessons with Haydn in 
Vienna taught him little, Beethoven soon 
came to terms with the music of both Mozart 
and Haydn. He copied out several of their 
quartets to better study them. His earliest 
publications explored territory that they 
had visited, but not built their reputations 
on, comprising piano sonatas, piano trios, 
string trios and accompanied keyboard 
sonatas for violin and for cello. When it came 
time to publish his six new string quartets 
in 1801, Beethoven took care to put the 
most adventurous and striking works at the 
beginning and end of the set. This way he 
could capture the attention of the Viennese 
public, who were inclined to value novelty 
over content. At the same time, he was 
careful not to throw caution to the winds 
and made sure that the music maintained 
a feeling of continuity with the tradition of 
both composers. Only Haydn was still alive 
when Beethoven began work on the six 
quartets. And Haydn is clearly the composer 
whose music was uppermost in Beethoven's 
mind when he wrote the collection. Both 
composers prefer genial, witty themes 
underlined by a certain urgency. Both favour 
graceful phrases without superficiality, lyrical 
slow movements and a desire to push the 
music to ever distant keys. Opus 18 was 
the beginning of Beethoven's remarkable 
exploration of the medium. He constantly 
revised the collection and only released it to 
the world at large when he was ready. 


The F major quartet was the second of the 
set to be composed. We know this because 
Beethoven gave his earliest version of the 
quartet in 1799 to his friend Karl Amenda. 
The following year he wrote to Amenda 
asking him not to pass the quartet on to 
anyone else since, he said, “I have altered 
it considerably, having just learned howto 
compose quartets properly.” Beethoven 
changed the harmonic direction of many 
passages, thinned out the texture here 
and there and removed some extended 
repeats. Being satisfied with the revisions, 
he put the revised score at the head of the 
collection of six quartets. (Amenda's version 
of the quartet still exists, though it is seldom 
played). Beethoven arrived at the opening 
phrase, a simple turn on the note F, only 
after nine attempts, which are preserved 
in his sketch books. The phrase dominates 
the entire first movement makingjust over 
one hundred appearances. Nevertheless, 
despite Beethoven's wrestling it into shape, 
its development sounds uncontrived. The 
main theme of the slow movement is 
tragically intense and adds credibility to 
Amenda’s claim that Beethoven had in mind 
the tomb scene from Shakespeare's Romeo 
and Juliet when composing the movement. 
Beethoven’s sketches include the telling 
words "the last sighs,” les derniers soupirs. 
Certainly the vast slow movement is the 
emotional centrepiece of the quartet and 
represents a huge range of emotion. The 
third movement is brisk and brief, in the 
spirit of the scherzos found in Haydn’s late 
quartets. And the finale, with virtuoso writing 
for all four parts, is an exhilarating sonata- 
rondo conclusion. 

ANTON WEBERN (1883-1945) 

Langsamer Satz (1905) 

In 1905, Austrian composer Anton Webern 
was head-over-heels in love with his cousin, 
Wilhelmine Mortl, with whom he took a 
walking vacation to Lower Austria, just west 
of Vienna. The 21 year-old composer wrote 



effusive diary entries about their idyllic 
time together (‘a fairyland'... ‘floods of 
gold'... ‘a forest symphony’... ‘two souls 
had wed'). Webern composed the lushly 
romantic Langsamer S atz in Vienna that 
summer, having almost completed the first 
of four years of intensive private composition 
studies with Schoenberg, concurrent 
with doctoral studies in musicology at the 
University of Vienna. It was one of well 
over 100 finished and sketched student 
compositions and exercises that he would 
complete during his time with Schoenberg, 
most of it remaining unpublished. This 
single movement, published 1965, with a 
tripartite A-B-A structure plus coda, inhabits 
the intense, nocturnal, emotionally charged 
landscape of his teacher's Verklarte Nacht of 
six years earlier. Its polyphonic lines reveal a 
close study of Brahms, while the intoxicating, 
last-gasp, late romantic harmonies are a 
path that Webern would soon leave behind. 
Of his chosen medium for this love song, 
Webern was shortly to write to his brother- 
in-law: “Quartet playing is the most glorious 
music-making there is.’’ 

DMITRI SHOSTAKOVICH (1906-1975) 

Piano Quintet in G minor, Op. 57 (1940) 

“I shall definitely write you a quintet and play 
it with you," Shostakovich wrote to members 
of the Beethoven String Quartet in 1939. He 
had recently heard these musicians give the 
Moscow premiere of his First String Quartet. 
The Quintet was to mark the beginning of 
a long and creative partnership between 
quartet and composer. Ahead lay not only 
their premiere of the new piece, November 
23, 1940, but the first performances of all 
but the last of his subsequent 14 string 
quartets. The Quintet’s success with the 
public was immediate. Moscow's official 
Literaturnaya Gazeta welcomed it as “a 
portrait of our age... the rich-toned, perfect 
voice of the present." Violinist Rostislav 
Dubinsky of the Borodin Quartet recalled 
that the quintet's popularity overshadowed 
soccer matches between top teams. Six 
months after its premiere, the Piano Quintet 
won the inaugural Stalin Prize of 100,000 
roubles. 


At the time he wrote the work, Shostakovich 
was teaching composition and musical 
analysis at the Leningrad Conservatory. His 
study of the music of Bach is believed to 
have influenced the first movement of the 
Sixth Symphony he had just completed. The 
five-movement Quintet, too, harks back to 
forms and techniques of the Baroque. The 
first two movements are a linked Prelude 
and Fugue, with the Prelude opening 
in solemn, declamatory manner. The 
Fugue begins with muted strings playing 
a melancholy meditation that continues 
its tersely concentrated journey for 171 
measures. There is, however, little that is 
specifically ‘baroque’ about Shostakovich's 
music. The dense fugal writing, indeed, 
seems as much influenced by Beethoven's 
fugal writing as that of Bach. 

The ebullient Scherzo shows how skilfully 
Shostakovich can draw the balance between 
the competing textures of piano and 
strings. As an accomplished pianist, the 
composer knew the tendency of the piano 
to dominate the ensemble. The dynamic 
Scherzo exudes energy and life, though a 
menacing quality lies close to the surface. 
The last two movements are again linked. 

A solemnly moving Intermezzo parallels the 
sombre mood of the Fugue, adding to it a 
somewhat ominous staccato piano bass 
line. It creeps into the finale, promising 
some kind of reconciliation. But, by the end 
of the finale, the mood leaves a question. 
One of the themes is traditionally used 
to announce the entry of the clowns in a 
Russian circus. This was enough to draw 
the wild enthusiasm of the audience at the 
work's premiere performance at the Moscow 
Conservatory. They demanded an encore 
of this movement, along with an encore of 
the Scherzo. The idea of repeating the two 
movements soon became common practice 
and the Quintet referred to as ‘in five 
movements, of which there are seven.’ 

— Notes © Keith Horner 2014. Comments 
welcomed: khnotes@sympatico.ca 



BIOGRAPHIES 


Taking their name 
from St. Cecilia, 
the patron saint 
of music, the 
CECILIA STRING 
QUARTET is proud 
to be celebrating 
its 10th anniversary for the 2014-2015 
season. The Quartet was formed in Toronto 
in October 2004, and after a decade of 
fruitful musical discovery, they once again 
reside in Toronto where they are Ensemble- 
in-Residence at the University of Toronto’s 
Faculty of Music. 

Hailed for their “powerful" (Chicago 
Sun-Times) and “dauntingly perfect” 

(Berliner Zeitung) performances, the CSQ 
perform for leading presenters in North 
America and Europe. Past engagements 
include performances at the Amsterdam 
Concertgebouw, Berlin Konzerthaus, 
Northwestern University in Illinois, Buffalo 
Chamber Music Society, and London’s 
Wigmore Hall. Their live concert recordings 
have been broadcast on more than a dozen 
international public radio networks, including 
Australia (ABC Classical FM), Canada 
(CBC/SRC), the United States (WQXR), 
England (BBC Radio 3), and Germany 
(DeutschlandRadio). Prize-winners at several 
international competitions, including Osaka 
(2008) and Bordeaux (2010), they were 
honoured to be awarded First Prize at the 
2010 Banff international String Quartet 
Competition (BISQC), where they also won 
the prize for the best performance of the 
commissioned work. 

In addition to performing, the CSQ 
records for ANALEKTA. Their debut album of 
music by Dvorak in 2012 was acclaimed for 
its “deeply felt imperativeness” (The Strad), 
and their second recording featuring music 
by Janacek, Berg, and Webern, released 
a year later in 2013, was applauded for 
“unleashing the music's ecstasy and 
angst" (Gramophone Magazine). Upcoming 
CD releases are scheduled for 2015 and 
2016, and will feature the music of Felix 
Mendelssohn, as well as new commissions 


by Canadian composers. 

As they enter their second decade as an 
ensemble, the CSQ will be spear-heading two 
exciting new projects: 

During the 2014-2015 season, the 
CSQ will launch Xenia Concerts, a Toronto- 
based concert series designed to appeal 
to, and be welcoming of, children on the 
autism spectrum and their families. This 
series has been designed to embody the 
CSQ’s philosophy that everyone should have 
equal access to quality chamber music 
performances. 

For their project Celebrating Canadian 
Women in Music, the CSQ will be shining 
a spotlight on a ‘quartet’ of immensely 
talented female Canadian composers by 
commissioning them to compose four new 
works that the CSQ will then premiere and 
record. 

Enthusiastic educators and mentors to 
the next generation of chamber musicians, 
the CSQ has held teaching posts at festivals, 
conservatories, and universities across 
Canada and the United States, both as an 
ensemble and as individuals. Their position 
as Ensemble-in-Residence at the University 
of Toronto involves substantial work with 
the University’s music performance majors, 
as well as collaborative projects with the 
University's Composition Department and 
Department of Humanities. Initiatives 
developed by the CSQ at the University 
of Toronto include the Music Mentorship 
Program, and the String Quartet Composition 
Competition. 

Deeply committed to outreach, the CSQ 
began developing educational presentations 
on classical music and the string quartet 
while they were String-Quartet-in-Residence 
at San Diego State University from 2007- 
2009. Since that time they have performed 
hundreds of educational presentations 
across Canada, the United States, Italy, 
and France. They have presented for a wide 
variety of organizations such as the Monarch 
School for Homeless Youth, Veteran's Village 
for Homeless Veterans, Learning Through 
the Arts at the RCM, and the SLAC National 






Accelerator Laboratory. Future projects 
include appearances at elementary and high 
schools in Dubai, UAE. 

Min-Jeong Koh plays on a ca. 1767 
Joannes Baptista Guadagnini violin, and 
Sarah Nematallah plays on an 1851 Jean 
Baptiste Vuillaume violin, both on loan 
from an anonymous donor. Rachel Desoer 
performs on the 1929 Carlo Giuseppe 
Oddone cello on loan from the Canada 
Council for the Arts. Caitlin Boyle plays on 
a 2002 viola by Joseph Curtin. The quartet 
would like to thank the anonymous donor, 
the Canada Council for the Arts, and the 
Ontario Arts Council for their generous 
support. 

One of Canada's 
most sought after 
collaborative 
pianists, LYDIA 
WONG appears 
regularly with 
the world's pre¬ 
eminent performers in venues across the 
globe from Carnegie Recital Hall in New York 
City to London's Wigmore Hall. 

Active in New Music, Ms Wong, has 
enjoyed a special association with composer 
Krzysztof Penderecki following the North 
American premiere of his Sextet at the 
Banff Summer Music Festival. She was 
subsequently invited to perform the Sextet 


and other works at the Festival Casals in 
Puerto Rico and at the “Making Music” 
series in New York City by Carnegie Hall. With 
violinist Erika Raum, she also gave the North 
American premiere of Penderecki's Violin 
Sonata No.2 in Toronto and performed 
at Maestro Penderecki’s 70th birthday 
celebration in Warsaw, Poland. 

She has served as a member of the 
jury for the Seventh Annual International 
Contemporary Chamber Music Competition 
in Krakow, Poland, music commissioning 
program for the Ontario Arts Council in 
Toronto and the JUNO Awards. 

Ms. Wong’s most recent CD, Glistening 
Pianos with pianist Midori Koga featuring 
music by Canadian Chinese composer, 

Alice Ping Yee Ho was released this past 
February on CentreDiscs. She can also be 
heard on Naxos, Marquis Classics, Phoenix 
Records and has performed for networks in 
North America, Africa and Europe besides 
broadcasting regularly for the CBC. Her CD, 
American Flute Masterpieces with flutist 
Susan Hoeppner was nominated for a 2012 
Juno Award. 

A graduate of the University of Toronto 
and the Guildhall School of Music and 
Drama, Ms. Wong has been on faculty at 
the University of Toronto since 1998. She is 
also artistic co-ordinator of the Collaborative 
Piano Internship program at the Banff Centre 
where she has been on faculty since 1993. 




Upcoming Monday Evening Concerts 


November 24, 2014 

SHAUNA ROLSTON AND FRIENDS 

Acclaimed for her artistry and innovative artistic collaborations, cellist 
Shauna Rolston performs a riveting program featuring music by Chan 
Ka Nin and Heather Schmidt with choreography by Peggy Baker and 
an excellent cast of dancers and musicians. 


JANUARY 6, 2015 

NEW ORFORD STRING QUARTET 

Program to include Beethoven String Quartet Op. 95, Brahms String 
Quartet in C minor, Op. 51 No. 1 and the premiere of a new work by 
faculty composer Gary Kulesha. 







PLEASE SUPPORT CHAMBER MUSIC 
AT THE FACULTY OF MUSIC 

This evening’s program would not be possible without the generous support of 
donors to the Faculty of Music. The Chamber Music Program is thriving with 
exciting work happening on stage and in the classroom. For the stage, we have 
appearances on the Monday Evening Concert Series by both Ensembles in 
Residence and Visiting Artists. In the classroom, in addition to their regularly 
scheduled lessons and coachings, our students have the opportunity to work with 
our visitors in master classes and private coaching sessions. 

We need your help - it is our hope that we can continue to present a variety of 
chamber ensembles and subsequently provide the opportunity for our students 
to work with these acclaimed musicians. 

Opportunities exist for individuals to sponsor a visiting ensemble, an ensemble 
in residence, a master class, a concert or a series of concerts. Your tax 
receiptable gift will help to build and enhance the Chamber Music program. 


To learn more about supporting Chamber Music at U of T please contact Bruce 
Blandford at 416-946-3145 or bruce.blandford@utoronto.ca. 




Thank you for your support! 

The Faculty of Music gratefully acknowledges the generosity of the individuals, foundations, associations and 
corporations who gave annual gifts of $1,000 or more between March 1,2013 to September 1,2014, 
in support of our students and programs. Thank you for the part you are playing in advancing 
the cause of music education in Canada. 
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For information on giving opportunities at the Faculty of Music please contact Bruce Blandford at 416-946-3145 
or make a gift online at https://donate.utoronto.ca/music 



